Sedgwick goes on to brilliantly lay out a set of oppositions that seem to have nothing necessarily to do with homosexuality, but that, she argues, in fact, intrinsically structure and are formatively shaped by the homosexual/heterosexual divide--for instance, active/passive, utopia/apocalypse, and innocence/initiation (11). Sedgwick's deconstructive and psychoanalytic epistemologies and methodologies help us to identify and think through homophobic and queerphobic ripples, reverberations, and displacements. Using Sedgwick's insights and methodologies as a theoretical/inspirational frame, I want to suggest that contemporary "sex panics" in the US and their rhetorical constructions (not necessarily two different things) offer sites where we might trace these phobic ripples, reverberations, and displacements.
This article focuses on constructions of and discourses around child molestation as one paradigmatic sex panic of 21 st Century USA (and elsewhere). 1 In order to unpack some of the ways in which "child molester panic" can and does serve queerphobic agendas and ideologies, I'll offer speculative readings of two symptomatic contemporary representations of child molestation, one from popular culture and one from scholarship in our field. The television episode from a long running fiction crime series that I discuss in Section II below capitalizes on a combination of stranger (online pedophile predators) and familiar (child abuse in the family) child molester figures, reflecting a mix of popular sex panic mythology and social reality, if we accept Rubin's statistics that "most sex abuse is practiced at home and by family members" ("Blood" 38), and channeling both through homophobic tropes, displacements, and disavowals. The scholarly text that is the subject of Section III treats the Jerry Sandusky case, which to some extent reenacts this stranger-familiar combination, since Sandusky was not a stranger to the boys he was convicted of molesting, but not a "family" member, either, though he was described as a "father figure" to some of them. It's not surprising, then, that the discourse itself about this case should become imbricated in the convergences between mythology and social reality that characterize the fiction TV show.
1 Gayle Rubin's and Carole Vance's arguments in the 2011 "Rethinking Sex" issue of GLQ that 1970s and 1980s anti-porn feminism has transmuted into anti-sex trafficking feminism in the 21st century offer a pointed interrogation of another sex panic that is currently sweeping the US (Rubin, "Blood"; Vance, "Thinking"; for discussion of the heteronormative valences of discourses and campaigns against sex trafficking, see my "Sex Trafficking Rhetorics/Queer Refusal"). A suggestive parallel to Rubin's and Vance's identification of these feminist/anti-feminist paradigm shifts and continuities might see homophobic sex panics around AIDS in the 1980s and 1990s being recuperated and transformed into other kinds of homophobic panics in the 2000s and 2010s.
What I am calling "sex panics" seem to be ubiquitous these days--as ubiquitous as the news of the falling dominoes of same-sex marriage restrictions in the past few years.
In popular culture, pedophilia is a hypersaturated signifier, often the "secret" that wraps up a plot or explains a character's dysfunction and/or shame (e.g., Broadchurch, Mystic
River, and even Lars von Trier's Nymphomaniac and Toni Morrison's God Help the Child) . And the sanctity and purity of children, their supposed sexual innocence, invariably top the list of taboos that cannot be questioned and that are able to summon up apparently limitless reserves of unreflective fear, panic, anger, and hysteria. As I began working on this article, I was engulfed in the brouhaha surrounding Miley Cyrus' performance at the 2013 MTV video music awards, which was as much about shock at Cyrus' transformation from Disney's supposedly asexual child Hannah Montana into an avowedly sexual young woman as it was about putatively feminist and anti-racist critiques of her and her dance troupe's choreography. And just a few weeks later, the top story on CNN's home page that popped up on my laptop screen relayed the shocking results of what is variously called a "predator test" or "puppy test": much to the horror of their parents, many young children seem willing to accompany a stranger (a reporter playing child molester) to his van on the pretext of feeding his puppy (Gonzalez) . Rubin points out that the fear of sexual abduction, rape, and murder of children by strangers has substantially reshaped many areas of society. It is a major concern of parents, and haunts the young. Yet it is relatively rare. According to Newsweek, more children drown in swimming pools each year than are abducted by strangers . . . . [yet] few parents are as afraid of swimming pools as they are of "sex offenders," ostensibly lurking behind every bush and lamppost. ("Blood" 38) The sex panicchildren coupling also crucially hinges on constructions and fears of queerness as a third link in the metonymic chain. In No Future: Queer Theory and the Death Drive, Lee Edelman discusses the ways in which homosexuality is tied to pedophilia (Chapter 2), and describes the figure of the pedophile who fails "to penetrate into the circle of heterosexual desire" (112-13). The pedophile/queer is opposed to the figure of the Child. Most (in)famously, Edelman charts the sacrosanct status of "the Child as the emblem of (heteronormative) futurity's unquestioned value" (No Future 4), while also pointing to the irony of "the cult of the child" permitting "no shrines to the queerness of boys and girls," for queerness brings childhood to an end (19), echoing Sedgwick's acerbic response to the denial to children of education in queerness (Tendencies 2-3, 154-64), and exposing how homage to the Child serves to forcefully curtail the lives and wellbeing of actual children. Jack Halberstam criticizes Edelman for implicitly associating women with heteronormativity (118), a critique echoed more recently by Maggie Nelson, who complains about queerness being conflated with a gay male sexuality that is unpolluted by procreative femininity (67). In addition, Halberstam argues that children are queer by default, and so need to be socialized into heteronormativity (27, Rubin goes on to give, as an example of how sex panics can be used to bait and switch a range of oblique results, California's now-discredited "Three Strikes" law passed in the wake of the abduction, rape, and murder of a young girl. The law effected the incarceration of many Californians for minor (mainly drug-related) offences, and contributed to the "out-of-control expansion" of California's prison system, and a corresponding depletion of state funds for children's education (38).
Bait and switch tactics and effects also infiltrate the fabric of sex panics in the sense that specific fears and prejudices activate or are used, whether consciously or unconsciously, to condemn or demonize by association institutions, identities, and practices that may not on their own be able to carry the weight of popular condemnation.
Discourses that ridicule sex work and sex workers, for instance, or that demonize sex trafficking or particular sexual practices and identities often use broad brushstrokes that cover a wide range of individuals and practices in order to evoke public panic, outrage, condemnation, fear, and prejudice. In her 1984 rumination on the beleaguered Barnard Sex Conference of 1982 at which Rubin first presented her ideas for "Thinking Sex,"
Vance noted how the conference detractors' reduction of considerable "diversity of thought and experience" to "pornography, S/M, and butch/femme--the antipornographers' counterpart to the New Right's unholy trinity of sex, drugs, and rock 'n' roll," was "an example of the effective use of symbols to instigate a sex panic"
("Epilogue" 434 pruriently attending to the "sexually based offenses" that are so "especially heinous," the show's narratives themselves seem to be richly aware of these contradictions, or at least to activate them--an awareness/activation that perhaps contributes to its commercial and critical success.
By way of explication and illustration, I'll discuss in some detail a representative 2006 episode called "Web" whose "especially heinous" crime is pedophilia, and in which the slippages and disjunctions I have been hinting at unravel (or accumulate?) to quite resonant effect. The necessarily formulaic nature of the show, its thematic focus, and the longevity of most of its main characters mean that many of the rhetorical arcs I trace in this episode speak to a panoply of telling catechreses in other episodes and in the series as a whole, as the show itself is non-linearly imbricated in the sex panics it documents, creates, and muddles, and through which it educates and entertains. "Web" is part of a cluster of episodes (e.g., "Quarry," Season 6; "Learning Curve," Season 13; "Manhattan Vigil," Season 14) that conveniently brings together the specters of child molestation and queerness, a conjunction whose associative slippage I am excavating and whose iteration here foreshadows/undercuts the scholarly article I treat in section III below.
In "Web," Teddy, a teenager who was sexually molested in the past by his father, turns out to be producing for (male) pedophiles sexually explicit webcasts involving himself and his younger brother. When the detectives from the Special Victims Unit pursue him, he escapes into a coven of pedophiles, only to discover that these men are using him and don't really love him as he thought they did. (I'm here using some of the language from the show, as I will do for much of the remainder of this section.
5 ) The episode ends with Teddy bemoaning his fate as now alone in the world and unloved.
Detective Stabler quickly assures him that he is wrong, that his family are the ones who really love him. Teddy doubts that his family will forgive him for his abuse of his younger brother, but is soon proven wrong when his mother enters his hospital room to embrace him and reassure him that she understands what he has done. The counterposition of (biological) family unit to child molestation is visually accomplished when the Assistant US Attorney informs Detective Stabler outside Teddy's hospital room that she will grant Teddy immunity "in exchange for his testimony against the pedophiles": Stabler stands in the foreground lit in blue, while Teddy and his mother are bathed in a warm yellow light behind the window and blind slats of the room that separate and enclose the "family," her hand on his brow. I will return later to Stabler's pointed exclusion from the family, but for now want to note how the set up of this closing shot, the use of color, and the verbal/visual opposition between "pedophiles" and "family" work to refute the statistical reality of abuse within the family and instead locate child molestation in anti-and "fake" family structures and ideologies (indeed, the story's own admissions of the reality of molestation within the family are retracted when we discover that Teddy's father did not molest his younger son, despite initial assumptions to the contrary, and in the episode's representational trajectory of Teddy himself as a victim of pedophiles rather than as an abuser of his younger brother).
The exemplificatory conserving force of this episode's ending uses child molester panic to reinscribe the family--not quite nuclear, however, since the now reformed pedophile father is not present, but perhaps close enough for the 21st century? The horrors of child molestation are countered with the love and comfort of family, despite the horrors of the nuclear family (ex-pedophile father, and even Teddy, who has made internet sex broadcasts with his younger brother). Certainly, as with the cult of the Child, there is a weighted history to discourses of family and the racial, class, sexual, and gendered affiliations that are variously advocated and sanctified in the name of family, In the Law and Order: SVU "Web" episode, Teddy's reintegration into the normative family explicitly counters the network of men with whom Teddy associated online with the traditional and presumptively heteronormative family. The "family" of choice with whom Teddy identified at the beginning of the episode is exposed as a "fake"
family that not only didn't really love Teddy but that also epitomizes depravity and debauchery, orthogonally presaging recent pronouncements by the Mormon Church in the US denouncing LGBT families as "counterfeit" (Ring) . Legitimate family here, no matter how beleaguered, seems to stand in opposition to "special heinousness," and "special heinousness" is linked narratively, associatively, and connotatively to male homosexuality. Although the members of the pedophile network may not be gay (the gender of victims of pedophilia is not necessarily an indication of the hetero-, homo-, bior other sexual orientation of their predators), they are tainted by homoerotic practices, and homosexual panic structures the narrative of the episode as a whole: a schoolmate, with "What, did he touch you?," Gordy fires back defensively, "Dude, I'm not a fag."
Later, when Stabler instructs a colleague, Ruben Morales, to "play gay" online in order to entrap a child molester, the execution of the order almost serves as a punishment for
Morales' disobeying orders earlier and a self-punishment for Morales to compensate for the guilt he feels about his role in the rape of his 15 year old nephew (Morales bought the computer that his nephew used to arrange a liaison with an older man). Gayness forms the motif of a story that is not ostensibly about gayness, while homophobia and internalized homophobia ensure that gayness is properly abjected. The gay-baiting, homosexual panic, and homoeroticism that thematize the episode suggest that child molestation may be a ruse, or, at least, that child molestation may stand for something else, however unconscious, fuzzy, and unthought out that substitution may be.
For the story is not a straightforward case of homophobic prejudice. This "something else" is presented quite ambivalently, since the "gay play" in which many of the supposedly "non heinous" characters indulge may in its repetition and disavowal represent longing and desire as much as or instead of disgust and repudiation (hardly a surprise). Thus while at first glance the show seems to be using child molester panic to shore up the heterosexual family, in fact, the "family," too, plays an ambivalent role in/against this metonymic chain of slippage, conflation, and contradiction. Although the return to family at the conclusions of the story apparently serves to expel specters of queerness conjured up in the politically safe object of contempt (pedophilia), the pull of the dysfunctional heteronormative nuclear family emblematized by the child molestation in its midst unsettles the queer/family binary, an unsettling that, as I explain below, is most blatantly enacted in scenarios of entrapment and violence, two emblematic motifs of homosexual panic.
The My point here is not that Sandusky's actions are not to be condemned, but that the apocalyptic moralism conjured up by the authors' language ("alarms about the collapse of public values," "this revolting series of events," democracy and values "in jeopardy," "vile," "desecration," "the most horrific crimes," "egregious crimes," "egregious acts,"
etc.) together with their focus on youth (the words "young boys," "youth," "young people," and "children" appear nine times in the first two pages of the article alone) set up an inexorable metonymic chain that recapitulates child molestation as the apotheosis of horror, and inevitably sweeps up queerness in its circle of panic, as I suggest in the remainder of this section.
While I share the authors' dismay at the anti-intellectualism flaunted by many university stakeholders, and applaud their contention that the sexism, misogyny and violence that "run through American culture" are learned by youth at universities (66), it seems to me that the concern of Giroux and Giroux about "youth in America" is, in fact, a very gendered concern about boys and men, as I elaborate below. 7 This concern shares metonymic space with homosexual panic, to return to the analytic apparatus activated by Sedgwick in Between Men, and, in addition, may signal an attempt to recuperate traditional constructions of masculinity, perhaps in the wake of feminist, gay, queer, and transgender challenges to these constructions. We also see larger cultural anxieties about boys and men funneled into educational institutions in, for instance, alarmist calls to action by educators and cultural critics on the "boy crisis" in K-12 schools and proposals to segregate school children by gender or assign more "boy friendly" readings in English classes, apparently oblivious of the sexist, heterosexist, and cisgenderist implications of 7 Much of Henry Giroux's other jac work also is concerned with youth and children (e.g., "Beyond Neoliberal," "Locked Up," "Memories," "Politics," "Youth in the Empire") and with questions of masculinity and discourses around and about boys and men (e.g., "From Manchild," "Private Satisfactions"). Some of the work on "youth" seems to be primarily about boys/men (e.g., "Memories"), though Giroux doesn't make this explicit. However, like the Law and Order: SVU "Web" episode, the jac article is structured by doubleness: in addition to its critique of masculinist cultural and emotional structures, it also evinces anxiety about the erosion of conventional gender roles and even an unconscious recuperation of these roles in the wake of homosexual panic.
In the second sentence of their jac article, the authors write, "Comprehending all of the factors that enabled Jerry Sandusky to perpetrate the decade-long serial abuse of young boys is very challenging to say the least--like finding an intellectual foothold in a bottomless pit" (570). There are a couple of things I'd like to draw out of this evocative sentence (many more things could be drawn from it). First, even though the article was published before Sandusky's trial took place, it's striking that the authors assume Sandusky's guilt, as they do throughout the article, despite an obligatory "allegedly" and "appears" in two places (61, 62). The assumption of guilt mirrors many pre-verdict journalistic accounts of the scandal--one CNN commentator wrote during the trial, "Yet calling these witnesses 'alleged' victims, as we must absent a verdict, nonetheless feels callous" (Wertheim) . It's almost as if the scene of child molestation causes a collapseparallel to the moral collapse lamented by Giroux and Giroux-- Edelman's reading of Freud's Wolf Man's memory of discovering his parents having sex "a tergo" in terms of both fear and desire, and as glossing social homophobia, the closet, and homosexual panic: "the Wolf Man's subsequent fear of his father is a fear not of castration, but of his own homosexual desire in a world that 'won't have it'" (Nelson 69). 9 These conflictedly hyperbolic responses to sodomy architecturalize the structure of homosexual panic, also pointing to its instability, and the necessarily diffuse apparatuses of its expression.
The connotative heat that Giroux and Giroux generate around "anal intercourse"
is reminiscent of popular media accounts of the Jeffrey Dahmer trial in the early 1990s,
where it was often difficult to tell if it was Dahmer's crimes or the specter of homosexual sex that generated the rhetor's repulsion. 10 Near the beginning of the "Web" episode of SVU discussed in section II above, the revelation that Teddy was sexually abused by his father is confirmed by Teddy's mother's matter-of-fact confirmation that Teddy's father "pled guilty to sodomy." Since sodomy's persistent lay association with (consensual) male homosexuality (and, specifically, anal intercourse) lingers in this episode despite its proscription in this particular configuration being struck down in Lawrence v. Texas (2003) , and despite its legal deployment to cover a variety of sex acts and sex crimes, some still illegal, some no longer illegal, we can read the metonymic concatenation of sodomy/child molestation across SUV and the Giroux and Giroux text in terms of the resilience of and reinvestment in putatively discarded taboos and phobias.
In the paragraph immediately following the one with the six gendered references, Giroux and Giroux write, "As tantalizingly sensational as the media have found these events, the scandal is about much more than a person of influence using his power to sexually assault innocent young boys" (61). At this juncture I won't belabor the point that Giroux and Giroux have blown their own cover by accusing the media of tantalizing sensationalism. But I am interested in the almost complete convergence here between the ideologies and strategies of, on the one hand, popular media and other public discourses, and, on the other hand, the jac article, a convergence that is epitomized in that final phrase "innocent young boys," one of many platitudes about the case that pepper the article, in addition to other popular cliches about the topic of child molestation in general.
How often have we not read critical rhetorical analyses in other contexts that point to problematic constructions of innocent victims (as if some victims are guilty or as if some victims are more deserving of their fates than others), not to mention work in children's literature and child studies in general on the ideological ruses at stake in historically and culturally specific representations of children and childhood as innocent? 11 Here, though, on this topic, critical consciousness seems to be usurped by commonplace. In the same 11 See Gordon for a discussion of the ways in which women and children are constructed as "innocent" in the media. Scholars working in fields like child studies and children's literature have developed an impressive body of work analyzing the historical roots of current constructions of children and childhood in diverse cultures, pointing to the temporal and cultural specificity of these constructions, and exposing and contesting their ideological underpinnings and effects. We can see sex panics at work here in multiple guises and to a variety of effects.
Popular rhetorical representations and understandings of children are recapitulated, but in the service of cumulatively evoking anxiety about the status and identities of boys and men via homosexual panic. Tellingly, the authors cite a long quote from Katha Pollitt that ends with the question, "If Sandusky had abused little girls, let alone teenage or adult women, would he be in trouble today?" (Giroux and Giroux 69), but make no reference to this question in their discussion of the quote. The operative point and point of concern for Giroux and Giroux seems to be precisely that Sandusky did not abuse girls or women. In
Epistemology of the Closet, Sedgwick does specify that the 20 th Century West's crisis of homo/heterosexual definition is "indicatively male" (1), and certainly the trappings of child molester panic that are so ubiquitous in contemporary culture are indicatively male.
Also, Sedgwick's theorization of "homosexual panic" speaks specifically to phobia around male homoeroticism vis-à-vis (perceived) threats to and efforts to recuperate patriarchal masculinity. This is not to deny the panics, threats, and violences of child molestation where women are the abusers and/or girls the victims, and it's not to imply that lesbophobia, sexism, and other gynophobic (sex) panics don't take on their own particularly pernicious permutations as they are intricated in and also separate from queer panics more generally, but rather to recognize the specific ways in which "reproductive futurism" makes gay men (and men who are perceived to be gay) and their rippling circles of associations particularly vulnerable to sex panics around children.
IV
We live in a contemporary culture of sex panics, especially in the US. And, certainly, hysteria about child molestation is now endemic to this culture. This is not to say, of course, that there is no such thing as child molestation or that child molestation isn't a bad thing, or to deny the value of decades of feminist work on rape in general, and sexual abuse of girls (and all children) in particular. This work has played a pivotal role in making the sexual abuse of children visible; quashing (white) male assumptions of propriety over female bodies; undoing the inoculation of men against charges of raping their wives and children through a hard-fought revolution in legal and political conceptualizations of consent, citizenship, and subjectivity; and ongoing struggles around preconceptions and understandings of male sexuality and privilege. But this work does not absolve us from questioning the rhetorical ends to which child molestation is discursively deployed. In her account of the changing definitions and understandings of rape in the US over the past two centuries, and of how the "modern feminist movement expanded the definition of rape to include all nonconsensual sexual acts, whether against a woman or a man, violent or nonviolent, by an acquaintance or by a stranger" (190), Estelle Freedman also points to how the distinctions between consensual adult sodomy, on the one hand, and sex between men and boys, on the other, were blurred in late 19 th and early 20 th Century US because all were illegal and one often was invoked to refer to the other (another instance of a telling metonymic slippage), a conflation that facilitated In her recent reflection on her 1984 "Thinking Sex" article, Rubin articulates the ramifications of this rhetorical suture:
13 For further discussion of the historical (homophobic) conflation of homosexuality with pedophilia, see Jenkins. Freedman's nuanced study is attuned to the class-, race-, and anti-immigrant inflections of legal, political, and media discourses around statutory rape, and around all anti-rape campaigns, legislation, and criminal proceedings, insisting on "the centrality of race to the political history of rape" (2). For additional "classic" and contemporary feminist response to and analysis of child sex abuse, and accounts of these responses, see Bass and Thornton, Jenkins (Chapter 6), Reavey and Warner, Sam Warner, and Whittier. Furthermore, my analysis, I hope, is not so much about the jac article or Law and
Order: SVU, as about the larger cultural sublimations that I alluded to at the beginning of 14 Certainly, there are feminist displacements that parallel the mechanisms of the panics I trace in this article. In them, some feminist discourses can serve as covers for a variety of sex-related panics. I have already referenced the historical feminist "sex wars" and contemporary sex trafficking panics. Another urgent case in point is the transgender panic--a holdover from the sex wars--that continues to be fanned by Sheila Gayle Rubin argues, anti-porn feminism of the 1970s and after used the social stigma against S/M to demonize all pornography ("Blood"), I read in these texts a rechanneling of homophobia into the much more socially acceptable (indeed, socially and legally mandated) denunciation of child molestation. In the case of Giroux and Giroux, we can discern homophobic anxiety seeping through in the concern with the gender of Sandusky's alleged victims. It's the fact that this happened to BOYS that seems particularly horrifying and distressing to the article's authors (and by proxy, to their readers). The male-male relationship propels anxiety as much as the adult-child abuse is the cause of rage. In both the Law and Order: SVU "Web" episode and the "Scandalous "Queer" is useful as a methodology for conceptualizing these outer limits of sexuality, even as a generous reading of the phrase "outer limits" itself pushes "queer" to its limits. 15 One way of thinking through "queer" is as an umbrella term to designate a range of dissident, taboo, and legally and socially proscribed sexual and social practices and identities, including/in addition to glbt practices and identities that may or may not intersect with the dissident/taboo/proscribed practices and identities. "Queer" helps us to distinguish between assimilationist glbt practices and identities (e.g., same-sex marriage) that are becoming increasingly socially sanctioned and the more transgressive desires and social structures that give "queer" its outlaw connotation, 16 while at the same time providing a theoretical apparatus to recognize and articulate the resilience of conscious and unconscious backlashes against feminism that have been well-documented by scholars and cultural critics (e.g., Faludi), as well as the continuity of homo-and transphobic prejudice that targets subjects across the spectrum of queerness and that, in fact, exposes the facileness of liberal tolerance of assimilationist gayness. projects (e.g., reclaiming the word "queer").
My mashing together of non parallel/nonpareil texts (e.g., Law and Order/jac) might also conjure up queerness to the extent that propriety is described by heteronormativity and inasmuch as heteronormative discipline operationalizes the oppositions "canonic/noncanonic," "discipline/terrorism," and "wholeness/decadence" (Sedgwick, Epistemology 11) . In bringing/clashing together some (apparently) random things askew/a tergo/affront, I can't helping thinking of the tilt in the cover image of Sedgwick's Tendencies: a threat, a movement toward, an archaic representation.
Queer's far reach returns/takes me to the "Return of the Repressed" in the subtitle and the grander impetus of the Giroux and Giroux text, as well as to discourses around and about other sex panics that I have not discussed in this article: I'd like to also ask about the larger trajectory of repression in contemporary culture, about the synechdochal meaning of child molestation, sex trafficking, and other sex panics, about the extent to which we can locate these kinds of displacements in other discourses around child molestation, sex trafficking, and sex panics as a whole. What about child molestation cases that are not about male-male sexual relations (for instance, Laura Whitehurst, the LGBT people. For the first time, they feel victory within reach" (Basu) . Now, of course, there is still a vocal minority of explicit and unapologetic homophobes in the US, but I am more interested in who and what has been caught up in and even propelled the "watershed" and in how homophobic and queerphobic anxieties are repressed and displaced under the watershed's cover. After all, up until the summer of 2015, the Boy Scouts remained off limits to adult gay men (gay scoutmasters continued to be prohibited from participating in the organization even after gay scouts were admitted), a telling holdover that nicely concatenates the residues and resiliences of homophobia with the specter of pedophilia.
Respectability and acceptance come with strings. This is not to deny that the phobic discourses I have excavated may also be the products of unconscious panics around the specter of same-sex marriage itself, whose institutional resonances may not be as benign for some political and cultural composers as they are for me. In both cases
